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ART NEWS AND REVIEWS C. H. DAVIS HAS EXHIBITION AT MA

Gallery’'s Thirtieth Birthday Celebrated by Notable Dis—lf

play of the Works of a Well Known
Academician.

By HENRY M'BRIDE.
HE Macbeth Gallery and the National Academy of Deslgn are so
I closely associated in my mind that it is sometimes dificult for

me to regard them as separate institutions. The Macbeth Gallery | |

{s & business organization and the Academy le, or was at the time of its |
inception, altruistic; and it is entirely characteristic of the times we lln:
fn that the business end of aeademic art should be the more effective of |
the two. It alwavs seems easily possible for the Macbeth Gallery to cuuil
she choteest things from the Academiclans, even at the time of their
annual shows, and so it always is a temptation to start off any notice
of what is showing on Fifty-seventh street with a glance at the ‘pre
ferred stock' at Macbath's.

The temptation is loss easy to resist this year than usual, since the_l
Macbheth Gallery is celebrating a thirtieth birthday with a collection of
landscapes by the veteran academician Charles H. Davis, and to further
mark the event gave a “stag” for all the avallable artista within reach.
Aside from the fact that too many parties and other nlece things cannot
he done for artists, this too might seem like poaching upon the Academy’s
preserves, for the Academy iteelf used to give “stags” and mix soclability
with its altrulsm.

Why it relinquished that line of endeavor I do not know, but ft is 2
pity it did so. Possibly a shortage of cash, but probably indiffevence,
for there always seem to be so many of the heavily endowed who linger

in the Academy's porticos that funds for a party could surely be rllud! i

iIf any one spoke up for the idea enthusiastically, The Academy seems to

be forgetting that more must he done for artists than merely to give them |

]
a place to show In. They must be fussed over and petted and made tt'.l|I
belfeve that they are something in the community. Particularly In a
period of depression like this it is a practical matter to back up the |
producer, It remained, however, for the business house of Macbeth to |
ses and do its duty in this regard. The party in honor of Mr. Davis and |
the thirtieth birthday was a distinct success. The atmosphere was as |
finternal as it was smoky, and the “eats” were as imposing as in the

hest days of the Academy.

appreciation or patrons, and so most

from their owners for the exhibition.
the artist’s positiom as the best of present day academicians. Tha is, for
{nstance, no such landscape in the Fifty-seventh street show as ti. "Pass-
ing Summer” in the Macbeth Galleries.

Mr. Davis ix a modest man—that
cun be read from his pletures—but the
writer of the appreciation in the cata-
logue, speaking of the rating to be
piven him, sanys: “Probably no one
would be less kely to put himself for-
ward for honors of this sort than
Charles M. Davis, Living a retiring
and studlious life in the beautiful sur-
roundings of his Connecticut home, he
ts quite content to work out his own
salvation and to let time decide as to
what his place 18 to be.

He is a true academiclan In the
sense that he s not an Innovator, but,
unlike many who paint in the “ac-
cepted” manner, he does not appear
ever to have been cramped. Within
the limits he has set
moves freely. He has o distinet poetic
motif in each instance and attacks it
In a painterlike fashion. Once in a
while he commits the pecularly Amor-
fean sin of expanding a subjlect until
it becomes thin, but on the other hand
often succeeda In giving a command-
ingly large style to a large canvas,
Hia “All Hallowe'en” i an example of
this, and it would put ‘to shame all of
the too large landscapes of the pres-
ent Academy.

The nearest approach to the class

of Mr. Davis in the Academy Is tre
“Mount Mansfield, Vermont,"” by
Chauncey F. Ryder. It {a somewhat
too big, as apparently all academical
iandscapes must be, but It has con-
siderable feellng, quite julcy greens,
and much decorative charm. It did
not get the prize. The chief Altman
money went to a commonplace work
by Danlel OGarber, called “Tohickon."
In this a big tree aprawled across the
foreground to achieve a flat, tapestry
offect. The touches of paint were
small, which added to the textile qual-
ity. The second Altman prizse went to
Gardner Symona for his large “Gleam
on the Hilltops," a showy and cheap
effort at reallsm.

Fverybody agrees that the apring
Academy ig rather better than usual,
but how to prove it with outstanding
results Is difficult. Pictures that rival
Bernard Shaw's “Back to MetHuselah”
ns a toplc of conversation are rare.
The nearest approach to an argument
is provided by the “Still Life Decora-
tion,” by F'. W, Benson. This has been
ziven the place of henor in the Van-
derblit Gallery. At the varnishing day
reception T was asked by three sep-
arate and distincet ladles If 1 did not
think it “nice” T truthfully replied
to each that it was “very nlce.” 1 did
not think it polite to add that a still
lite could be nice without belng great.

Mr. Benson does not achieve In ft
what Sir Joshua called the “grand
manner,” He manages several happy
passages, such as the flat table cover
that marches out to your eyes
triumphantly, and the small bowl at
the right, and the shiny background
that appears to be thke whole thing at
a little distance. But near by the cen-
tral bowl of fruit seems to be a bit
mushy and to need accentuation and
ihe bronze figure In shadow ecalls too
much attention to itself. But it is
rather disheartening, is it not, to he
reduced to talking technie of the prin-
vipal pleture in the rooms?

The portraits present are not of the
first order, sither. Mr. Hassam's por-
iradt by Mr, Wayman Adams Is tha

iiveltest of them, but It is almost ap- |

oplectie with hot eolor. Mr. Ipsen's
verslon of Mr. Ryder (s better in this
rospect, the color throughout being
vibrant and harmonious. The drollest
poriralt is tkat of President Hadley
by Mr. Bergeant Kendall, The feeling
for the form t th the academical
robo has been quite lost, with the re-
sult that the feet appear at the hot-
tom In the least expected place. It
remnains to he added that I got more
unalloyed pleasure from two litto-
graphs by Mr. Bolton Brown In the

" Academy room than from any other

of the acagemical exnfita. One of
these called “Trees; Raln” fa an es-
pecially agreeable and competent per-
formance.

Colorado Landscapes
By Robert Reid

Robert Reid hag disappeared so long
from the loeal view that tha present
axhibition of his work In the Milch Gai-
lerien will seam to some of our amateurs
AA the debut of & new man. But Robert
most vallant in tha |

Fleld was one of the

The imported Munchener of the old “ays was
necessarily lacking, .but the black coffee, T am told, was guper-.xcel’w t.
Mr. Davig's art really distinguished the oceasion. He has wt’er sacked

for himself he |

of his best things had to ks v rowed
The collection seems to = jnisize

band who sponsored impresslonism in
America and his figures of young women
posed outdoors with yellow lights and
purple shadows used to be thought as-
tonlshing by & public that had rather
strict ideas of art. Mr. Reid beeame one
of “The Ten" when that group decided
to exhibit together, and for a number of
years he, with Mr. Chase, Mr. Hassam,
Mr., Tarbell and the others, enjoyed
much fashionable vogue,

For some time past he has been living
in Coloradn, and the pletures shown re-
flect the new Influences to which he has
been subjected. One or two, giving
viewn of certaln valleys and vistas ob-
servable from the mountaing that hedige
in the famous Garden of the Gods, are
much In his old manner. They are in
agreeable color and with a clever appre-
cintion of the compositional valus of the
topography. Yrom & true Iandscape
point of view they are lteral. Such a
man as Constable would hive had nono
with them, He once wrote to a friend:

“Last Tuesday, the flnest day that
ever was, we went to the Dyke, which Is
fm fnet the remains of . Roman en-
campment overlooking one of the grand-
est natural landascapeg in the world and
consequently & wcene the most unfit for
a pleture. It s the business of a
painter not to contend with nature and |
put In such a scene, & valley filled with |
imagery fifty milea long on a4 canvas of
A few Inches; but to make something
out of nothing, In attempting which, you
| understand, he must almost of neceasity
hocome postienl,”

As *hough fesllng momething of this
himself Mr. Reid has turned to the study
of the curlous formations in the Garden
of the (Gods, and sought to interpret
them, Hin color, always agrecable, is
doubtieas the result of prolonged study.
and whether Easterners qulte succumb
or no to the mystle figures he reads
Into the rocks, It Is apparent that some
Westerners already spopnsor them.
Lioyd Shaw, who has evidently com-
pared the canvasses with the formationsa
that suggested the pletures, writea:

“Under the spell of the moon the Gar- |
den of the Gods shows a surprising char- |
acter to those who have only known its=
garish reds beneath the full sun. 1t is an
eerle place where massive rocks shade
insensibly Into the substance of the sky
or glow with a strange glory or moon-
light, or ara blotted out in soft pul-
sating shadow. And as the moon creeps
mlowly ncross the aky the shadows
change and flow, now gliding on from a
Jutting rock and revealing unseen forms,
now steallng over an angular mass and
swathing It In velvety warkness, Many a
lover of the gnrden has vaguely feit
spirit forma lurking in those shadows,
has eensed unseen belngs under the
brooding silence. But It was Rohert
Reld who found them, who saw them
with the eye, standing out unmistak-
ably—the gods themselves.

“Sketching ther® in the stillness of the
night, the artist was studying the baMing
color of the rocks, the strauge qualitles
of our western moonlight, and as he
watched the changing shadows they took
actual form—a great apirit with bowed
head wns there, whose terrible wings
reached up Into the sky. $She breathed
and lived; then the creeping shadows
left her and she beoame angular, uns
shapely, grotesque. Fe palnted what he
had seen, and in that painting he saught
It:'le spirit with the form, the lifs with the |

ne.

“Even those who knew and loved the |
garden felt that he had but mymbolized |
the spirit of the place, They could not |
belleve that the gods wore actually thers,
I shared their feeling untll I stood be-
fore that spirlt form as it was born from
the shifting shadows. Then 1 net only |
saw her stand out before me, but I al-
most felt her hreathing, so real sha was. |
I would question mysalf, I would belleve
that a apell had been cnst over me, thot
it was my Imagination that saw that
awful form, had I not taken others there
to bear witnosa to Its reality. But when
& laughing crowd of adolescent bove and |
| glirly suddenly cease their chattering and
Imit In hushed awe as the angel forma
|are born and fade, one is sure of thelir

| rentity. I have eeen that.
|  '"The gods are in the garden, Robert |
Reld has painted but the truth, resisting |

| temptation to Invent and imagine. And
in the painting of thomse baffiing ecolors |
weird llghts and spirlt forms, he has|
given n new wonder to his art.”

Original Designs for
The ‘Chauve-Souris’'

The great succeas of the “Chanve-
Bourls™ Theator brinma the art of Nleo-
1as Remisof?, who s connected with it
to quick notlee, so we have an eaxhibition
of his destgne in the gnlleries of Wilden-
| steln & Co,, and all of fashionable socl
| ety who have seen the one must seo the
| other,
| Mr. Remlanff (g an axcesdingly skillful
| Individual. Hi« pretty drawings are

vory pretty, hinm witty onés are witty
|and his “paychologion!” studies, as he
| enlls his studles of M. Ballefl and M,
| Frank Crowninshield are certainly
| peychologica., But the striking fact in
| regard to these deslgos for the theater
in tha same fact that stiuek one when

| New Decorations by -
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M. Jacques Copeau saowed us the de- |
signa b » artlsta mada for his theater— |
and that is the reliance the artist places
upon @ sympathetlic comprehension of
his idea upon the part of the scam-
stresses and other factotums who are
to earry it out.

Give this design to one of our native
costumers and half the “aroma”™ of the
deslgn would escape. Fortunately, M.
Balieff and M. Remisoff, Hke M. Copean,
had workers at his command who could
understand an artistlc idea and knew
how to malke It concrets,

Mr. Remisoff belonaw to a prominent
group of modern HRusslan  painters,

known as the Mir Iskusstva (World of |

Art). Amerlean connoleseurs ars al- |
ready familiar with the work of some of
the members of this group, which in-
cluded Nicholas Roerich. Leon Bnlkst,
Boris Anlsfeldt and Nathalle Gontcha-
rowa,

The “Mir Iskusstva" ean practically
be {dentiffed with the modern movement |
in Russian plotorial art, striving chiefly
for new decorative values and opposing
the tendencles of iIndividunl coloristic

vigion to the painataking reallsm of their | f

predecessora,

John J, Tnglls 15 the palnter who occu-
pies the Schwarts Gallerles at present.
Mr, Inglls I8 a realist, and manages to
#ocurs in ench of his landscapes some
truthful effects. Possibly his best ls
the “Eddying Waters," in which the
darkest note Is found in ths mirrored
reflections of a small stream, Some
autumn soenes, with well studied shocks
of corn, are also notable.

The Modern Artists of America, a

| the, Natlonal

Latters It was not possibl> to show to
dny great extent the work of living
artists,

Art Roview for April contains the fol-
lowing of interest to artista: Epstein's
sculpture, French Moderns, by Fred-
erlck James Gregg, and palntings by
Kisling., Forain and Wool Gaylor.

Owling to the great Interest displayed
in the present exhibition of contempor-
ary French art at the SBculptors Gallery

lows ;

From 10 to §, weckdays: from

from 2 to 6 FP. M. daily.

The thirty-first annual exhibition of
Assoclation of
Painters and Sculptors will be held at
the Anderson CGhalleries April 4 to 156th,
Inclusglve. The opening reception will be
held from 3 to & April 4. The presldent,
Mrs. H. Van Buren Magonible, will be
assisted in recelving by the officers of
the association.

The exhiblts of sculpture, palntings In
ofl and water color will number about
260. Minlatures will be Included and o

Well known paintera from Chleago, St
Louls, Boston and Philadelnhia, as well
as many New York painters and sculp-
tors are contributing, a number of prize
winners being represented.

The distinguished Fnglish artist, Mrs,
Laura Kunight, 1s to be Invited to attend
a mpeclal reception given In her honor
by the assoclation at the galleries dur-
ing
the
the coming Intarnational Exhlbitlon at
the Carnegle Institute, Pittwburgh, i=
the guest at the Cosmopolitan Club of
Miss ¥Helen Reatty, head of the educa-
tional department of the Dapariment of
Fine Arts of the Carnegle Institute.

An exhibttlon of rare laces of the
early eighteenth century, ‘ncluding
some mugeum pleces, 15 belng held to-
day, to-morrow and Tuesdny, at the
Anderson Galleries by the Naedle and
Bobbin Club. On  April 4, at 10:80
o'cloek, thers will he an auction sale of
the laces. The proceeds will ba used to
facilitate the production of beautiful
needlework, preserving the charncter
and technle of design and adapting
them to useful, salable articles made
by groups of forelgn born American
women. During the exhibition some
membera of the Needle and Bobbin
Club will be present at all times to
ghow the laces, tell about them and to
take bida.

The enllectlion Includes both large and
small plecea of hobbin and needle point
inces from Italy, Flanders, France,
England and Ireland. There will also
ba on display and for sale Indian
shawls, Colonlal embroldery and six
portraits of Southern leaders of the
Confederacy printed on silk with floral
borders. These s=ilk prints are very
rare. They were probably printed in

newly organiz:d art exhibit body, will
hold an exhibitlon at the Joseph Brum-

Richmond in the first year of the
leivil war. The Confederate Histurical

The very character of that movement | . .

led the artists to close collaboration with |
the =tage, where they weére glven the !
mont
their coloristic achievements,

Nicolas Remisoff ia well known in
Russlas a8 a master of portralts and
caricatures.
high draughtsmanship,

combined with

brilliant opportunities 1o exhibit | °

Hls drawings, writings and |

his keen and witty observations, largely |

contributed to the renown of Russia's
satlrical magagine, The Satiricon, of
Petrograd.

The present exhibltlon reveals only
one ‘expression of Remisoff's work,
namely, that which Is connected with
Balleff's famous *“Chauve-Souris” The- |
ater, brought to America by Mr. Mor- |
ris Gest and at present enjoying a dis-
tingulshed success at the Forty-ninth
Street Theater,

Charles Sheeler

Charles Sheeler, who has won a prom!-
nent place among the group of Ameri-
can modernlsts, le exhibiting his latest
work in the Danfel Galleries. He Is an
intensa and resolute artist, in that re-
sembling Charles Demuth, whose style,
however, is totally different.

Intensity is a quality characterietic
of the times and the placs, Both De- |
muth and Shealer carry it almost to the
breaking point, but so far, they havn't

roken.

Mr, Sheecler shows olis, watercolors,
drawlngs and photographs, In each
medium hls predelictions tell. In one
photograph of the side of a barn, the
motif consists of o shut door, witn

gome parallel lines of boards and a
strotch of masonry. No other photogri-
pher on earth but Sheoler would have |
dreamed of studylng such a thing, but |
ot of the slmple lines and space di- |

vislons he Nlas managed to obtain a |
subtle and powerful effect,
In the drawings and palntings the

composition la Insisted upon In the same
implacable way., The first impression
l# apt to be one of extreme dryness, but
Bheeler drawings wear weil, and the
decorative surences and sincere convics |
tion win in the end |

Notes and Activities
In the World of Art

In connection with an exhibition nf
ecarly American portraits, the Ehrich
Oallerles are showing a group of por-
trait drawings by Halen Peale. Miss
Peale, who was born In St Paul, Minn.,
tha Ereat, great granddrughter of Rem-
brandt Peale, the gifted son of the fl-
lustrious patnter Charies Willson Peale
W Oolonin! days, Inherita from her fa
maus ancestors n devotlon to the pencil
and a love of the fine nrta, as well as
an over active mind, an aptitude for
woing people as they are, of making
friends anid keeping them. Handed down
hér through the century comes a
keenoas for portrayal of character In
her alitern: she follows In the footstep:
of her distingulshad forefathers In por-
traying the sminent men and women of
her 4Aay, sucoeasfully carrying out tho
early tradi‘ions strengthened by present |
day deals.

Miss FPeale’s portrait drawings are
subtle and senaitive, Bhe hes commanil
of eharacter and manages to secure the
look of life, She has made a particu-
larly effactiva portrait of Mra, Robert
Hanrl, and among her olher sitters nave
baen Mra. Plarre duPont. Padrale
Colnm, Mra, Sidney Blddls, Wilfred Ro-
won Reld and Frank Harrls,

An Axtensive collsetion of portralt
otchings and drawings by Plerre Nuyi-
tens la now on view In the Hrown-Rob-
ertwon Galleries. A long list of taw
most eminent men and women in Lhe
world figurss upon Mr. Nuyttens's eat

ulogue. Of the celebritios who attende |
the Washingion conference, M. Nriand
farrd the best at this artist's hands,

and among the others whe ware sym

pathatic to Mr. Nuyttens's art wers
Prof. Osborne, Queen Elizabeth of Bels |
gium and Misy Elels Forguson. '

; VR R
Miss MarRGARET

COURTESY OF

mer Galleries commeneing April 1 and
continulng throughout the month, This

society ls strongly modern and Inclutes
nwmong ity menshers many artists closely
Identifizd with the newer tendencles

Mesars, Keppel & Co. will open an ex-

hibition of Mr. Joseph Pennell’s printy
{on April 1. This will ke mainly retro-
spective and will show what Mr. §
nell has n doing during the years
of his wor g lite, I s more interest-
Ing, beeatse In the exhibition now open

| at the American Academy of Arts and

A
DRAWN BY HELEN PEALE.

L4
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Museum of Richmond has only two of
the prints and would like to add the six
to be auctloned on Tuesday to lis col
Ination. The 8ix are: Lee, 1
Juckson, Masan, Beauregord,
Bllddell

Morris of the Metropolitan
will tallkk on 0ld Laces,' using the eox-
hibitlon for lustrations.

The Amerjcan Academy of Arts n:
Latters, at 15 West Eighty-first stro
{ has been viaited during the first wes

b L g 62 6.7
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OLivEr GOLDSMITH By BENJAMIN WEST

oy g0 e S n i

LYyn MuseEum

the hours have been changed as fol- |

te 6 Bundays, instead of as heretofore |

Women |

large group of aketches in all mediums, |

the exhibitlon. Mrs. Knight, who 1s |
only woman member of the fury of |

To-morrow at 4 o'clock Miss Frances |
Museum |

]the Graphie Arts Exhibltion by aboul
| one thousund persons, ‘This is & posi-
tive proof of the growing interst in th
art of engraving in this ecountry an

also an evidence that the academy Wna
Justified In holding the exhibitlon whict
Is universally admitted to be the hest
yet given in the country and of groat
artistic and educations! vaiue  The ex-
hibitlon will remain open untll April 316

Admittance {a by tieket only and thes
may be obtained from the acadecy
the foregoing address.

The Fireside Industrics
tege, under the direatlor
Ernberg, are holding an exl
Natlonal Arts Club, 110 East >

| stroet, of badsprends and a variet f
weavings, as well as a large vollection
| of baskets made by the mountaineers
| Many charming old Coloninl pattern
are reproduced in soft, beautiful color-
wnge, This exhibitlon 18 open to the
| public overy day until April B, on weok-
daye from 10 to 6, on Sundays from 2
to 6.

Sale of Articles Made
By Disabled Veterans

Members of the Lest We Forget Com-
nittes, including Mmes, Arthur Terry,
chalrman, and J. West Roosevelt, treas-
Clinton Bakus, Wiiliam A, Bar-
Dean Edmonds, Henry Parish, |
Douglas Robinson, .
Francklyn Lawrence, Btanley Haskins, |
Perry Traiford, Myron Shafer and
| George Huntington, will hold a sale of |
articles made by il and disabled vet-|
erans of the recent war who now are |
in hospitals In this city and vicinity, |
in the roof garden room of the Waldorf- |
Astoria, on April 10 and 11. There is
an accumulation of work made during
winter months and by a successfu] sile
mueh can be done for the men,

Among the hospitals to be represent-
ed are tha United States Marine, Rrook-
tyn Naval, Reconstruction, Otmsville, the
Silver Star Shop and the Dugouf,

Recital to Be Held for |
Madison Avenue Exchange |

A dramatle and musical recital fﬂr:

urer;
stow,
Francis Rogers,

change for Woman's Work,
organization Mrs. Ira Barrows is prosl-
dent, will be glven on the night of April
4 ot the Plaza hy Mra, Willlam Copper
Dickey and Mr. George AMeader of the
Metropolitan Opera.  Mrs Dickey, who
recltes, was Miss Gertrude Bannoett,

Gther officers of the exchange
Mmes, J. Allen ‘Townsend,

Frederick
Gunther, Thomas Dienny, Albert H. Wig-
gin, Anson H. Flower, Chauncey Keorr
and Willlam C. Ivison.

Among the many
Mmes. James Lincoin Ashley, Faul 1.
Cravath, Ernest M. Stires, Samuel H
Valentine, Honry Wolcott Warner, Will-
jam Barbour, Nicholas F. Brady, Arllu:.:r
Ryle, Faward €. Hoyt George Orvis,
R, A. C. Smith, John Harsen Rhondes,

patronesses are

the benefit of tle Madison Avenue Fx-|

f Berea Col-

of which |

nre

| D, Hunter MeAlpin, David Heller, Ben-|
| jamin Thayer, George A. H. Churchili
| and Henry A. Caesar |
| Tickets may be obtained from Mrs
| Barrows, 521 Park avenue, and Mrs. |
{ty-third atreet,

|d’)lclc{"_\‘. 123 East i

Amateurs in Musical Play

A musical comedy revue will be ﬂ‘i\‘-?n
by the Catholle Junior Lengue under }1-»
1»;-rsuna1 direction of Misa May La.~l|l--
in the ballrpom of the Plaza Hotel on
April 18 for the benefit of

| Foundling Hospital.

The officers of the

cherge of tha entertainmont
rhel Mitchell, ehairman] Mins Marga-
{ ret Henn . vieg-chairman: Mlss Anno
| Wid trensurer: Miss Marie Leyen-
r. ohalrman of the progrim com-
on. and Miss Julla O'Beirne, chalr-
man of. the tibket commitiee

committee  In
ara Miss

Mra

Among the patrontsscs nre
Henry Waters Tnft, Mrs Nicholas F.
Brady., Mra. Joln A, Jackson, Mrs. John
4] [iy:m_ AMrs. Frderie Nellson, Mre
Gonrge Leary, Mra willlam Randolrh
Hearst, Mrs. John McCormack, Mrs

Hugh Kelly, Mrs, MMorgan J. O'Brien
Mrs, Walter . Burke, Mra, D. J, Nen-

nesgy, Mrs. Henry J Lamarche, Mrs
Potor Larson, Mis, Francis Wizand
| Mrs, Charlea C, Adams and Mrs, John

| Henry MeCoon.
| The east will Include Mizses Katherlne

PORTRAITS

In 0il and Pastel

ARTURL. HALMI

On Free Vier

Henry Reinhardt

| and Sen, Inc.
696 FIFTH AVENUE

DANIEL GALLERY

Sheeler
Exhibition

12 West 47th St.
'SCULPTORS’ GALLERY

' 152 East 40th Strest New York

20 MODERN

1'
i EXHIBITION OF

' For Foundling Asylun:|

r the New York I

- FRENCH ARTISTS

From the John Quinn and Other Collestions

Daily 10 A. M, to i P. M,
Opent ;*undu‘.y T M. e d PN,

| Schwartz Galleries
| Paintings by

| JOHN J. INGLIS

i Opening March arth
| 14 East 46th St. ,,/rrole

" Philip SUVAL

Mezzotints and Etchings.
Paintings Restored,

746 MADISON AVE.

Between 04l and 03tk Sta., N, Y.

D B.Butler & Co. |

Etchings, Mezzotints in Color by
Noted Etchers and Engravers
Framea

|| 601 Madison Ave. (57 St '|

Mitchell, |

CBETH’S

| Adame, Nina Chatillon, Ethel Coon, Carolyn F MeCoon, Nalalia
Murgs Powe: Van Eils, Mary | Dowling, Evelyn MeManus, Mary Spaln
| Van . Nate &, Thekla Wi |und Minrshall and  Mesars,
nd, Catherine arir Lamarcho,  Georze ol dr.i Willtam  Wilson,
Margaret Hennonsy, " Dor- | Thomas Ward, Le Roy V. and Alfrsd
o Brown, Loulse ‘Trippe, Edythe Me- | Amy, Jr

Unrestricted Sale by Aunction of the
Entire Extensive Collection of

CARVALHO BROS.

OF PORTUGAL, and 520 Madison Ave.,
(Cheang fto allerarions to their premises

Consisting of

Rare and Beautiful Textiles

Brocade and Damask Spreads— Velvets—Brocatelle-
Italian and Spanish Furniture—Antique English and Portug

Chintzes
April 4th to 8th, 1922,

Sale Days

Each Day at 2:30 P.

New York

16th Century Embmoideries—Velvet and Brocade Table Runners— »
~Cushions—

uese

M. |

f
| SALEZ UNDER THE DIRECTION
Mpr. Augustus

arvkes

W. Clarke | |

or |

44 East 58¢h Strect

|
=

g8 Fifth Avenue

KINGORE
GALLERY
EXHIBITING
ROBERT
CHANLER

RECENT
SCULPTURE

and

DRAWINGS

ry

647 Fifth Avenue

'EXHIBITION

Jo Davidson

WILDENSTEIN
GALLERIES

e e

—

SCREENS

GALLERY

1892—1922

FrankX. M. Rehn

Galleries

Announce an Exhibition of

EXHIBITION

PAINTINGS BY
N.A.

PAINTINGS] |

| | -

£50 Fifth Avenue

Walter Gl'lfﬁn Lo ._ et Fctiely Shval

wil! he malled on request

'MACBETH

30th ANNIVERSARY

| (HARLES H. DAVIS,

Special MMustirated Catalogae
with appreciation of Davis® work

|

e

April Ist to 22nd

6 West Fiftieth Street

UDENSIN(
Ga Il i

ALLERIES
Unterl April 8th

erz'es . 1841

THIRD ANNUAL EXHIBITION
RECENT PAINTINCSE by

VICTOR CHARRETON

Apil 3 o 32

WATER COLORS by

20 FIFTH AVENUE

HO“{}ARD YOUNG

EXHIBITION of PAINTINGS

COROT

George Elmer Browne

ORIGINAL DECORATIONS

in Yellow and Black by

William Fletcher White

45 Weat 44th Strest
between Sth amd Ath Avenues

BY

Intlep'éndent Artists
TO-DAY

2P.M. to 10 P, M.

April 3 to 22

Exhibition of Paintings

— | GUILLAUMIN

Durand-Ruel
12 East 57th Street

LAST DAY
Waldorf-Astoria Roof

Annuunce

en EXHIBITION of

EXHIBITION

Maurice
Sterne

April Ist to 30t

Al the Galleries of

3 East 57th Street 2

THE MODERN ARTISTS
OF AMERICA, Inc.

CONTEMPORARY
AMERICAN ART

JOSEPH BRUMMER

April 1st April 22d

BOURGEOIS GALLERIES

668 Fifth Avenue

Exhibition of
PAINTINGS
b

b J
Louise Upteon

PAINTINGS |IBRUMBAC

) of North and South America

by
RACHEL HARTLEY

from April Iat to 30th

AINSLIE GALLERIES

Mrs. Albert Sterner’s Gallery

22 West 49th Street
From April 5th to April 22nd

615 Fifth Avenue

ANNDOLNCE AN

EXHIBITION
of PAINTINGS by

Henry R. Rittenberg
Through April

'ARLINGTON Galleries

PAINTINGS

March 27 to April s

| 274 Madinson Avenue, af #0th St | |

i i St i—

108 West 57th Street

MILCH Galleries

Exhibition of Paintings |

of
the Garden of the Gods !
in Moonlight and other

ROBERT REID

mr—



